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Noawrrative Technique and Style of Conwad in Heawt of Darkness

Joseph Conwad’ s Heoawrt of Dawkness is renowned for ity intricate
nowrative technique and distinctive stylistic choices.

1) Framing and wuldliple voices

- Frame nawrative: The novel is presented as av story recounted by
Charles Marlow to-anv wwnaumed group of sailors aboowrditheNellie
onthe Thames. This frame within o frame situates the taleas a
remembered expedition, emphasizing storytelling as o/ mears of
making sense of experience.

- Quote: “The skeletons of the sea-monsters were s€tll there {Note:
poaraphrase; use exact frame obening lines if citing precisely from
your edition]. Move precisely, Marlow begingby signaling the act
of memory and nawratiov the story is “o peculiar feeling; a sort
of creeping, withv [the] feowr of the unknown” that he shauwes withv
listeners.

- Testimony and reliability: The nauwratior is filtered thwoughv
Mawrlow’s consciousness, which iself-ismediated by his encounters
with othery (the Russian, the Compoany men, Kurty's reports). This
produces a layered,; oftenw irenicdistance between event ands
interpretation.

- Quote: “I perceivedithat I would never, invthis world, be quite so-
free from feawr as'l wok thew.” (Pawraphrase; locate exact line inv
your editiov fow precise quotation.)

2) Nawrative distance and reliability

- Unweliable nowrator -Marlow’s recollection blends skepticism
fascination, and moval bewilderment. He questions the rhetoric of
imperiod power while pavadoxically participating inthe voyage
up the Congo-

- Quote: “Your strengtiv iy just awvv accident arising from the
weakness of others.” (Uses pawaphrase; consudt an edition for the
canonicol wording.)

- Subjectivity as approach Conwad oftew foregrounds how
perception shapes trutiv. The saume scene cowv appear heroic
barbawic, or nihilistic depending o the momentary stoance of the
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3) Language; diction;, and style

- Speech patterns: Conwad uses o formal; lean, sometimes hypnotic
prose that mimics the cadence of travelogue and repovt but
gradually seeped into- o dreamlike, almost hypnotic rivythim as
Mawlow’s links to-reality bluw.

- Notable features include: irony, elliptical syntax, a penchount
for proverbs;, and a ceremonial or ritual cadence inv destriptions.
- Imagery and symbol: The prose iy ssaturated withy imagery of
dawkness;, light, wilderness, and the ineffable. The: ‘heartof
dawkness” itself functions as o symbolic focalipoint —interpreted as
a literal geographic interior and a pyychological state.

- Quote: “The sea-reach of the Thaumes stretched upstrean (... ]
like v waiting heowt.” (Vowiont wordingely edition; the sense is of
the river as o humowy ovgownv and o thweslold into- dawkness.)

- Sound and riwthwn. The prose ofterv employs o musical, alimost
chantlike rivvtham, withv long senences.interspersed by abrupt,
stork phwases that punctuatesmoments of realigationw or hovror.

4) Symbolism and motify

- Dawkness andAight: /Barkness iy both av physical condition of the
Congo-and atmoral/psychological condition affecting chawracters.
The contrast withulight often reveals o brittle civiligational
veneer.

- Quoter “Theishorror, the horror” — Kwty's final utterance
(contextualiges the collapse of moval cevtitude and the
allwie/fear of absolute power).

- Hydraudic and geographic imagery: Rivers symbolige journey,
transformation, and the passage from civiligatiow to-the primal

- The wilderness as mivvor: The Congo-functions as aw mivror inv
whichv Euwropeauv pretensions arve scrutiniged, exposing the fragility
and, contingency of “civilized’” behawior.

5) Ethical and epistemological concerny
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- Moval ambiguity: Conwad resisty straightforward condemnation
of imperialism; instead, he showcases ambiguity, making readery
confront complicity, complicating o simple binary of savagery vs.

- Quote: “We live as we dream—alone.” (This line captures the
solitowy, nward focus that chavacteriges Mawlow’s perception.)
- Civiligationw versus ssavagery: The distinction betweew “civilized”
turopeans and “savages’ becomes unstable as Kurty s chawismow
and the Company’s greed reveal o shared capacity for birutality.

- Quote: “The horrov! The horrov!” (Kuwrty's final exclownation,
often cited as encapsulating the novel's existentiodidreadi)

6) Nawrative technique: instonce-by-instoamce observations

- Jouwrnalistic reportage withv literowy flowcishing: Marlow
nauwrates with the air of o correspondent frecovding events; yet his
observations frequently slip into- impressionistic, neawly visionauwy
language:

- Symbolic pacing: The journey upstiream accelerates toward o
climactic revelation; thew lowsto- reflect on memory and
consequence. The pacingroftenmamimics the physical struggle of the
voyage itself.

- Ambiguity thwougd indirect discourse: The text frequently
presenty indisect speechy, leawing readers to- infer motives and
truthv rather thanbeing told outright.

7) Intertextual and philosophical resonances

- Extstential themes: Questions about the meaning of civiligation,
the natiwe of power, and the possibility (or impossibility) of moval
clawrity.

- *Philosophical echoes:** The nawrative resonates with theories of
colonialismy ethics, and phenomenology, ivwiting readers to-
consider how perception constructy reality.



